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Artist Statement

My pr_aet_rce revolves amund balancmg,the nuances of whrte‘of the paperand black.

paper. the ]oumey of my mevmg porat traverses semetlmes lmearly, semetrmes-eori-

/erging into others. My quest is to abstain from demonstrating emotions and rather in
finding harmony in the balance of positive and negative space, in the manipulation of
lines, grids and colour.

I try to mamfest the dally monotony of gettrng from one ponnt to another through my

flect on the city’s arehrteclure, ly deconstructing it into horizontals and vertrcals
Each piece reveals a harmonious orde 3 Iayenng of maps, lines and angles —
drawn on and threaded through the paper or Just layered with paper on paper, resilient
and tenuous all at once.

I have managed to abstract the cityscape to a form of minimal geometric purity that
could be visually consumed in an instant.




Fenestres:

| continue to explore various mediums and tech-
niques to constantly evolve and not get stuck to a
certain medium or a genre.

The architecture of the city constantly offers newer

possibilities, and from there came the possibilities

of layering white on white, where only the shad--
oows made the work and further simplified my ob-
servations.

The simplicity of a form in white on white along
with the myriad of shadows it leaves behind has
become a recurring motif in my works.

2011

2018

Blanc sur Blanc Il

Fold, Bend & Overlap



2018 Series : Distortion VII 2020 Lines in a Grid VI



The works “are light, lightness, about merging, about
formlessness, breaking down forms."- Agnes Martin

In Between, marks the onset of sculptural identities
stemming from my 2 dimensional works on paper.
Composed of intersecting white, diaphanous lines that
form individual rectangles punctuated by symmetrical
white dashes— it resembles a systematic arrangement
of components.

Methodically drawn and cut, these stripes are truncat-

ed before reaching the edge, leaving a clearly defined
rectangular border within the composition. The use of
repetitive and similar forms offers a meditative quality
to the work. Not one component is privileged over an-
other, thereby the composition is earnestly non-hierar-
chical.,

The apparent simplicity veils the labor-intensive quality
of the work. The work is in consistency with my oeuvre
for an absolute equivalence of form.

In Between
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2018 The Quartet ||

Chetnaa's reductive art forms are abstracted from Delhi's ‘built’ history, from the
fagades that divide social space from private space. This is most pronounced in her
jaali (latticed screens) and layered paper works, where meticulously hand cut ornamen-
tal patterns reminiscent of Indo-Islamic architecture resonate the ambiguous relation-
ship between internal space and external form.

- Excerpt from text , ‘After Dark' , written by Kanika Anand
Associate Curator, Contemporary Calgary, Canada



| furthered my practice to include print-
making, using a straightforward mark left
by an embossed surface on white.

As the minimalist definition, the works
are not trying to imitate or represent any
found object or reality but instead, | want
my viewers to respond to what lies in
front of them. The medium or the materi-
al used to make the work, and the form
of the work is the reality.

2018

Series ; Impression VIiI
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Travelling through Space V

2010 Journeys of a Straight Line
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‘Not until man is tried doth the pure gold distinctly le dross. Torment is the fire of test wherein
the pure gold shineth resplendently and the impurity is burned and blackened.

- ‘Abdu’l-Baha, Selections from the Wr

the metal -

nat IS as pure

These Baha'i writings add ( > narrative surroundin
by removing material obsession and replacing it with the drive to seek out spiritual perfection tt

as gold.

The touch of extravagance of pure twenty-two carat gold combined with the wh er and black of
the ink enhanced the luminosity of the w evating them isually rich play of dark and light. Wc
with the notions of purity and brilliance, golc ¢ ? Iy black and white draw-

an in
ings on paper, and remains so to date.







04 New Media

Display

A fold makes a surface or a line into a three-dimensional structure. Material science, the Japanese philos-
opher would say, has its model ‘origami'- the art of the paper fold.

Chetnaa's employment of ‘the fold' is in fact, inspired by origami but is shaped into architectural objects
that subvert, as Deleuze suggests, the threshold of inside and outside space. Her folding of card-paper
with tracings of a map into an object also lends to defining it as an urban structure. Mapping enables a re-
newed understanding of territory, an unfolding of urban space. By tracing parts of city maps onto her ori-
gami objects, Chetnaa reimagines boundaries and the scope of what they represent. Within each fold,
lies a potentially new way of imagining and projecting alternative possibilities.

- Excerpt from 'After Dark', by Kanika Anand
Associate Curator, Contemporary Calgary, Canada

2016

Fold, Unfold - The Grid V



Display

BOMBAY

1:50.000

Banks :
Bengal B. c4
Bambey B. C4
Horughe. & 67l§n i BB ((‘: 1
Yah‘anaLB( = C4 ‘
e ber of Comzmerce CD4

Hducat! Institutes :

Cathedral High School. CA-
Elphinstone College: C4,
Hiphinstone High School. C3
Crarct Medical Gollege C
Jamselt Jgibhay’s
ZBenevolert Inst.  C4
Jamseyji; Jijibhovs
School ol Art C3
S Xavwiers College.  C3
Sassoon. Mechaarics’
Institicte. ca
Wilsore College B2

S,

Infiltrations 1V



0

Installations

(Site specific)

Trails of a Moving Point

Light flows in a straight line but twitches and turns and adheres to whatever comes in its passag W'H‘r
out changing its course it rather moulds itself around anything or anybody. Light and its passage
been a very intriguing subject to me. Turning and twisting, yet never stopping or deviating hom its p m
light just flows, creating endless lines of shadows, leaving behind fleeting transitions and conversations
to follow

Exploring installations, | found the perfection and control of straight lines from my drawing in a single
source of laser light, bouncing off and replicating. Translating seamlessly, bringing these lines to life as
| explored the possibilities of laser lights and mirrors

2015 Sublime

Modeled as an Infinity Box, a single beam of light is precisely calculated to bounce off specific smaller
mirrors that line the interior of the box. Chetnaa’s preoccupation with light is owed to her interest in
the manner in which we see colour and movement, the enigma of shadows and the momentary vi-
sions and experiences it creates.

A more dramatic attempt at a subliminal experience, Sublime Spaces is an interactive piece that
prompts the physicality of the planar bodies that appear in her drawings. It is a rather poignant experi-
ment in seeking the cosmic rhythm through spatial readings.

- Excerpt from ‘A Case in Point’, written by Kanika Anand

Associate Curator, Contemporary Calgary, Canada

Space
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2015 Carre en Carres 2014 Light & Dark



6 Sculpture
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‘-.-'\!nst has emerged from the chry
sculpture Sacrosanct, a black and gold folded square crafted from mm stee
tm: ﬁ.li\ s oeuvre representing balance and precision, Sacrosanct brings to mind Sol LeWitt and [ ls-
worth Kelly's pioneering work from the 1960s whic h set in motion the aesthetic appreciation for the for-
malism and tactility of minimalist ~Fu|ph"“ and its invitation to cor ‘

aware of being in a particular moment in time and place.

salis of this disciplined and meditative
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ext by Deeksha Nath, Curator & Critic
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Ceramics
(In collaboration)

Ceramic as a medium is extremely tactile
and offers endless possibilities. Coming
from a conformist practice, initially it was a
struggle to let go of the control, perfection of
colour, texture and line that controls a
paper— based work.

| tried to draw more parallels to the pa-
per-like quality of the thin clay slabs with
their uneven deckle edges in the series pro-
duced. The paper edges resonate and en-
hance the links to cartographies and decon-
structed urban maps and grids.

2018

Horizontals




The first breakthrough was with the acceptance of a project to show a
collaborative wall work at the First Indian Ceramic Triennale ‘Breaking
Ground' at Jawahar Kala Kendra in Jaipur in 2018,

TerraGeometrix, a wall mural of 221 pieces of irregular size, consisted
of wheel-thrown and altered cylinders with slanted top surfaces, which
were painted and incised patterns, radial lines and textures, in iron
red, cream and blue. The design referenced converging and diverging
lines with aerial views of abstract shapes signifying human habitation.

2018 TerraGeometrix 2018 Undulations |



Exhibitions Archive

2024
Here | Am
fo Presentatiom
Cromwel!l Place, London, UK
Presanted by Silvia's Mother, UK

Here | Am 1s an Introduction lo the

workof Indian artist CHE TN A A chetnaa
The artist is known for her geometnc
abstractions drawn from the land-
scape and architecture of Delhi - the
city where she lives and works



2022

Sacred Square, 101 Meditations on Paper
Sole Booth

India Ant Fair, New Delhl

Presanted by AMA, Mumbal

Chetnaa is-a New Delhi based minimal abstrac-
ticnist whose work in the sutte of drawings
Sacred ‘Square - 101 Mediations on paper
(2021) are constructed on a singular geomelnc
shape, a square which through the mechanical
toats of addition, subtraction and substitution dis-
plays immense artistic and experimental poten-

tial

~ Text by Deexshs Nath
Curator & Critic
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(DECONST RUCTING SQU.

by chetn }
A series of monochromatic minimal works, exploring potentialities of square space.

MUMBAI GALLERY WEEKEND: 13 - 16 January, 2022
Exhibition continues till 31 January, 2022

Timings: 11am - 8 pm

1

2022

P=4L

{Deconstructing Square Space }
Solo Presentation

Mumbai Gallery Weekend
Presented by AMA, Mumbai

This exhibition by New Delhi based artist Chetnaa features three series of mono-
chromatic minimal works, exploring tendencies and potentialities of the square.
Presence | Absence, Ombres and Lines in a Grid, the series being presented in
Mumbai, deconstruct an elemental shape: that of the square. A conscious effort
to reduce the pictorial meaning to its bare essence is crucial to the artist's work.
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Curated by Kanika Anand

New Delhi

fourth november

at
Pooja Mishra
Director, Art District XIlI

muwvites you to an exclusive solo show

O

by
chetnaa
curated by Kanika Anand

on Friday, 4th November, 2016
at 1900 hrs onwards

at
galerig romain rolland
alliance francaise de delty
72 lodi estate new defhi

HEVE Poos Mados $SS050TMe
oo mnmsariimestS com

artdistnct
F2UYC GaM W Rean

Lado Sonnt, New Do
Wt atintriet com




frll..l-,lj,'
fourth september
at SevET prm

Mentor Art Districe XiIT :
invites you to an exciusive solo show

: - \on Friday, Ath September, 2015
= 41900 hrs onwards

B .
an eclectic gallery space committed to
smwmmueymummm

antdistrict mieeveandisincti3 com

Lo e New D (Glenfiddich
et Soom ; o iy

Sublime Spaces is a body of work that spans 3 years
2015 from 2013- 15 comprising seven separate series that
Sublime Spaces parallel the trajectory of the artist's own explorations
Solo Show of everyday experiences.
Curated by Kanika Anand
Presented by Art District XIII, New Delhi - Excerpt from ‘A Case in Point', written by Kanika Anand
Assaciate Curator, Contemporary Calgary, Canada
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Studio Views
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Studio Work in progress

Chetnaa draws inspiration from the sites she inhabits but these are not domestic or
intimate spaces. She has a passion for maps, their distinctive ability to spatially
render histories and civilizations with limited representational resources.

The distinguishing geometry of her practice grew out of watching the lines of her city,
its buildings with their windows and doors, the roads with their lanes and zebra-cross-
ings and overhead, the sky crisscrossed with wires.

If we apply mathematical logic with its methods of addition, subtraction and substitu-
tion to the seriality of Chetnaa’s practice, we begin to revel in the rational repetitive-
ness with mild alterations, which takes on a musical form of subliminal meditative-
ness.

— Deeksha Nath , Curator & Critic
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Educational qualification

3 ~2011-MF.A (Panfing}, College ¢

0-201 Museaum of India
2004 - 2008 - y School of Fine Aris, Noida

Awards
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Solo exhibitions
2024
'Here | Am', Solo show, Silvia's Mother

2022

London, United Kingdc

- 'Sacred Sguare: 101 Meditations on Solo presentation INDIA ART FAIR with AMA GALLERY
- 'P=4 L, {Deconstructing Square Space}, Solo Show, AMA Gallery, Mumbai Gallery Weekend, Ml

2021
P=4 L [Deconstructing Square Space), Onling presantafion
‘Linear Voids', Online prese

2020

y 1€

ramn.art

works onfine, with AMA. on T

CT XIIl, New D
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Sublime Spaces’, Solo Show, curated by Kanika Anand, ART D
Group participations

ow, INDIA ART FAIR with AMCA GALLERY

Paper, Group show, curated by Ankon Milrz

wu U

with Apparao Gallery. INDIA DESIGN FAIR, New Delh

2023

- ‘Vismava

£ - ™ po Al e ~ P B d < ™ ) -
Creative Crossovers, curated by Dr. Shikha

- 'Squaring the Circle', Group Show, curated by Madhy
West Beng
- IF’:“,,":(-
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aroup show, AMA GALLERY, Mur

4

y ART FAIR with A

group shaw, curated by Ashna Singh, STUDIOART GALLERY, New Delhi
1as: Around Anatomies | group show, KIRAN NADAR MUSEUM OF ART, Neida, UP

~AlL Y TV ATA P P
n. GALLERY DOTWALK, New Delhi NCR
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ted by Sayalt Mundye, SAKSH| GALLERY, Mumba

by Bhavna Kakar & Renu Madi for The An Platform India




2020

- 'Abstract Notations', enline group show, curaled by Jesal Thacker, GALLERY ESPACE, New Delhi

- “Allis not Lost 20:20:20', group show, curated by Saloni Doshi, Space 118 at SAKSHI GALLERY, Mumbai
- ‘A Walk Across Grids', online group show, AKARA ART GALLERY, Mumbal

- 'Impnnt, After’, group show, curated by Sitara Chowfla, PULP SOCIETY, New Dethi

- B1s! National Exhibition of Art, LALIT KALA AKADEMI, New Defhi

- "Shifting Positions”, INDIA ART FAIR with ART DISTRICT XIII, New Delh

2019

- AD Design Show, Mumbai with STUDIO ART GALLERY

- 'Cf Paper’, group show, GALLERY ART MOTIF, New Deihi

- India Art Fair, with PALETTE ART GALLERY, EXHIBIT 320 & ART DISTRICT XHl, New Delhi

2018

- ‘Breatning Spaces’. a collaborative show of ceramics, GALLERY EXHIBIT 320, New Dethi

--'Breaking Ground', First Indian Ceramics Triennale, JKK, Jaipur

- 'Papier’, group show, ART POSITIVE GALLERY, New Dethl

- ‘Everything is Black & White', group-show, PALETTE ART GALLERY, New Delhl

- ‘Persevering Traditions, The Weft and the Warp', group show curated by Veer Munshi, ART DISTRICT Xill,
New Delhi

India Art Fair with PALETTE ART GALLERY, New Delhi

- 'Known Unknown', group show, India Art Fair with ART DISTRICT X, New Delhi

2017
- 'Condition Reports', curated by Ranjit Hoskote. India Art Fair with ART DISTRICT XIII, New Dethi
- 58th National Exhibition of Art, National Gallery of Modern Art. Bengaluru by LALIT KALA AKADEMI

2018

- 29th National Exhibition of Contemporary Art, SCZCC Nagpur, al the CHITRAMAYEE, State A Gallery of Fine
Arts, Hyderabad. Telengana

- 'Forms of Devotion! Spiritual in Indian Art'; curated by SushmaBahl, Art. SALA MUNICIPAL DE EXPOSICIONES
DE LAS FRANCESAS, Spain

2015

- Forms of Devotion: Spiritual in Indian Art', curated by SushmaBah!, Celebrating India In Shanghai. CHINA ART
MUSEUM, Shanghai

- ‘Grounded', Group Show, curated by KanikaAnand, Garden of Five Senses, New Delhi

- 'Forms of Devotion, Spiritual In Indian Art', India Art Fair, New Deihi

2014
- Adists at Glenfiddich, Group Show, GLENFIDDICH DISTILLERY, Scotland
- 'Five for the Futurg'. Group Show. NATURE MORTE, The Oberni, Gurgaon

2013
- 'In the Colors of India’, Group Show. J. BASTIEN ART GALLERY, Brussels. Belgium

2012
- ‘Spatial Exploration’, Videa Instaltation, GALLERY RAGINI, india Art Fair, New. Delhl
- "Spatial Explorationy, Laser Light installation, 1st UNITED ART FAIR, New Delhi

2011
- 84th Annual All india Art Exhibition, AIFACS, New Delhi
~ 53rd National Exhibition of Art, in Chennal, by LALIT KALA AKADEM|

Artist Residencies /| Camps

2023
- A Dot & A Line, Invitad artist for a one-day workshop at the Kiran Nadar Museum of Art, New Delhi
- Within a Square, Invited artist for a one day workshop at the Kiran Nadar Museum of Arl, New Delhi

2020
- Artist In Residence, India Art Fair, New Dethi | India

2017

« ‘New Grammar’, Artist residency, Ar Ichol, Madhya Pradesh, India

- 58th National Art Conclave , Art Camp, at Kamnataka Chitrakala Parishath, Bengalury, India
- ‘Unexplored Spaces’, National Art Camp, World School of Design, India

2016
- Published & presented my paper, 'Abstract or the Non Representation in Art', at the National Conference on
‘Innovation in Visual Arts’. Amity School of Fine Arts, Noida, U.P, india

2014

- 'AIR’, Artist in Residence, a three month residency al the Glenfiddich Distlllery, Scolland

- National Art Festival, Artist Camp, by Lalit Kala Akademl, at International Rogrich Memorial Trust, Himachal
Pradesh, India

2013
- "Multimedia’ Art Workshop, by Lalit Kala Academy, at Chandigarh Lalil Kala Academy, Chandigarh, india
- 'Confluence’, Folk & Tribal Artist Workshop, Sahitya Kala Parishad, IGNCA, New Delhi, India

2010
- Kata Sakshi Memonial Trust Artist Residency, Sanskriti Kendra, New Delhi. India

Voluntary Associations
Selection panel for Glenfiddich Artist in Residence, 2024

2010 onwards ‘
Part of the core team for Kala Sakshi Memonal Trust, India, an artist led NGC supporting young students of
Fine Arls









